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Discussion 1
The remarkable outpouring of still-life paintings led by the ‘Dutch Golden Age’ in the 17th century brought critics that belonged to two opposing sides of thought when it comes to interpreting them. The massive scope of the Dutch trade network of the 17th century is revealed in these striking paintings. Julie Hochstrasser's life painting tremendously depicts richly laid tables with various products such as the Moor, parrots, fruits, and Porcelain vessels in an environment familiar to that of Dutch still life. 
Just like the objects displayed in these paintings, disturbing as it is, black Africans were also used as commodities of trade of the West Indian Company in the 17th century. Since all other trade products are laid on the Dutch's richly tables, the African slave also serves the Dutch.  Comparing these images with other trade objects in the 17th century devotes the importance of how these paintings were symbolic to the audience's view in those years. The artists purposefully displayed their items to show their painting skills. 
Discussion 2
Still-life paintings displayed the Dutch tradition of portraying black Africans as commodities of trade. Even though African slaves were facing horrors, this subject inspired Dutch artist to show various socioeconomic groups of the New Dutch republic in the 17th century. These paintings from the past created an understanding of how the Dutch played a significant role as they were a powerhouse across Europe known to have fueling commodities back home encouraging the paintings. One of the most valued items that brought wealth to the Dutch was the shipping of African slaves. Around the 1630s, the Dutch controlled the slave trade across the Atlantic, and over time, they began facing competition from French and British traders. During this century, Africans were taken to Dutch as gifts to the prominent; as the paintings depict, the young black Africans are shown serving within the noble households as a sign of wealth. Their duties within the home changed as they grow. They were assigned tasks such as bookkeeping, horse grooms, or musicians. Similarly, some could be sent to other nobles as a gift for loyalty or self–promotion.
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